This is the text of Sappho's fragment as it is printed in modern editions.1 It is the result of a combination of Hephaestion's quotations of lines 1-2 and 4 with Weil's reconstruction of a prosaic paraphrase of lines 3-5 found in Choricius.2 However, there are serious objections to the arrangement of lines 1-2 and 3-5 in a continuous sequence, or even as part of the same poem, as this does not neces sarily follow from the way that Hephaestion introduces his two quotations.3 Given our ignorance of Sappho's original range of metres, the fact that both sections share the same period (cho ba | cho ba) must be of little significance. Hence the two sections are best kept apart. The same is true for the attempt, dating back to Hermann, to alter the text of Sapph. fr. 116 (χαῖρε, νύμφα, χαῖρε, τίμιε γάμβρε, πόλλα) so that it scans the same metre as fr. 112, and to attach it to the end of fr. 112.4
Once the address to the bridegroom in lines 1-2 is separated from lines 3-5, the addressee of lines 3-5 becomes particularly uncertain. Three possibilities are conceivable. First, all three lines are addressed to the bridegroom.5 Second, all three lines are addressed to the bride. Third, the first two lines are addressed to the bride, while the last is addressed to the bridegroom.6 Certainty is unattainable. However, the first option seems particularly unlikely as it entails the assumption that Choricius would have redirected an entire passage, originally addressing the bridegroom, to the bride. It is hard to conceive why he would have chosen this instead of a Sapphic passage originally addressing the bride. Moreover, while the adjective χαρίειϲ may in itself not be gender-specific,7 the description of the bridegroom's appearance with this term would seem out of place in a wedding song, where the bride tends to be praised for her grace and beauty (e.g. fr. 108 ὦ κάλα, ὦ χαρίεϲϲα κόρα), the groom for his strength and height (e.g. frr. 111, 115).
A decision between the second and third options is complicated by the fact that Catullan imitations of line 5, containing strong verbal echoes, are directed at the bridegroom.8 Hence either Choricius or Catullus decided to change the addressee of the last line of the Sapphic original. While such creativity would be expected of Catullus rather than Choricius, the use of the verb τιμᾶν in line 5 might indicate that Catullus in fact preserves the original addressee of this line. Elsewhere in Greek poetry, when a deity bestows τιμή (or φιλία) onto a human, this tends to result in an increase in qualities like strength, glory, wealth, or happiness, which raises the recipient above his fellow mortals.9 In this sense,
